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Violin Concerto No 1 in G Minor (Op 26 No 1)
Max Bruch (1838-1920)

(1) Prelude: Allegro moderato
(2) Adagio
(3) Finale: Allegro energico — Presto

Ben Hancox (Violin)
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cut-backs. We are therefore even more dependent on our Patrons Scheme which offers prior
our forthcoming concert programmes and provides two tickets to each concert per patron. The

a patron is £20per year. If you would like to become a patron, please send your cheque madﬂp‘”ﬂn’,'
“Dulwich Symphony Orchestra” and details including your address to the Treasurer Sarah Toyn, 18 Woolstone
Road, Forest Hill London SE23 2SG Tel (w): 020 8699 7769.

New players are always welcome, we rehearse on Tuesdays 7.30-9.30pm at Chatsworth Baptist Church Hall
Chatsworth Way West Norwood SE27

NEXT CONCERT: 28th June 2002 St Paul's Church Herne Hill
Brahms — Concerto for Violin and Cello
Beethoven — Symphony No. 7
Mendelssohn — Midsummer Night's Dream
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Julian Williamson Over some 20 years Julian Williamson has been associated with a wide range of

h both professional - He has directed concerts with the London Mozart Players, City of
London Sinfonia, Milton Keynes City Orchestra and the Ernest Read Symphony Orchestra. Apart from |
conducting in all the major London Halls he has performed in many other venues throughout Britain.
His work abroad has taken him to America, Zimbabwe, Germany, France and Holland.

Paula Tysall studied the violin at the Centre for Young Musicians and went on to study at the Royal College %
of Music and the National Centre for Orchestral Studies. Since then she has divided her time between

freelance orchestral playing and violin teaching. As a member of the New London Orchestra she has made
recordings for the BBC, Classic FM and Hyperion and appeared at the Proms. With various orchestras she has
toured Italy, Spain and America. She is 1st Violin in the Ashington String Quartet.

Ben Hancox has played the violin since the age of four. In 1997 he became a student of Serguei Fatkouline,
studying in Madrid and Bonn. Last year he entered the third year of the Royal College of Music, where he now
studies with Felix Andrievsky. Here, he has recently won the Helen Just violin prize and been awarded
scholarships to study at both undergraduate and postgraduate level.

Ben has performed extensively as a soloist and chamber musician in this country and abroad. Last year he
performed concerti by Bach, Haydn and Bruch and gave a of The Lark Ascending with the Kent
Sinfonia. He has recently performed the Bach Double Violin Concerto with Maidstone Symphony Orchestra
and has given recitals in the 2002 Sounds New Festival and in the Metrolpole Arts Centre. He was also soloist
with the Kent County Youth Orchestra on their summer tour to Florence, performing the Bruch G minor
concerto. Ben leads the Sacconi String Quartet, which perform frequently in London and the UK.




